Unit Title: Texture 

Objective:  

The student will be able to recognize textural qualities inherent in materials and objects; to analyze 
those qualities by sight and feel and to represent selected textures using learned techniques. 

Essential Learnings: 

The student will: 

1) define texture as the way an object feels (actual) or appears to 
feel (implied). 

2) demonstrate knowledge of the vocabulary related to texture. 

3) identify and describe various types of texture that exist in 
daily life. 

4) describe the emotional and psychological effects of texture 
that exist in daily life. 

5) learn techniques to represent textures of various objects and 
materials. 

Essential Activities:
1)
Vocabulary presentation 
2)
Texture Discussion 
3)
Representing textures 
4)
Native American sand painting (MCO) 
5)
Sandpaper printing Textures collage (MCO) 
6)
Texture in drawing (MCO) 
7)
Jackson Pollack, Undulating Paths (9) 
8)
Vincent van Gogh, The Starry Night (10) 
9)
Marie Johnson, Calloway, Church Mother (MCO) print 
10)
Romare Bearden, Blue Interior Morning (MCO) print 

Unit Title: Texture  

Essential Activity: Vocabulary Presentation 
F.1.A1.4

Tools and Materials: 

Vocabulary handout 
Chalkboard/ overhead 

Process:

1. Distribute materials. 

2. Present vocabulary information (with examples). 

3. Discussion/explanation. 

4. Check for understanding. 

Attachment:

Texture Vocabulary 

Unit Title: Texture 

Vocabulary:

Actual - texture that is real, it can be both seen and felt. 
Artificial - texture created by man or man made inventions. 

Implied - the illusion or simulation of actual texture, it can be seen but not felt. 
Natural - textures which are the result of natural or organic processes. 

Relief - the raised parts of a surface that are often noticeable by feeling the texture. The difference 
between the highest and lowest parts of a surface. 

Rubbing - a technique that transfers the textural quality of a surface to paper by placing the paper 
over the textured surface and rubbing the paper with a drawing implement. 

Tactile - a quality that refers to the sense of touch. 

Texture - the way an object feels (actual) or appears that it would feel (implied). 
Tooth - the textural "feel" of a sheet of paper. 

Unit Title: Texture 

Essential Activity: Texture Discussion 
F.1.A1.4
Tools and Materials: 

Slides 
Prints 

Objects and examples of artist's work which contain various textures. 

Process:

While viewing selected art works and examples, have the students identify and discuss 
various uses and examples of texture. 

Topics for discussion should include: 

Artificial Texture - examples of man made texture. 
Natural Texture - examples from texture found in nature. 
Implied or Actual - have students identify. 

Psychological Effects - how does it make you feel to see or touch some objects. (cactus, 
snake. flower, sand, silk, fish, wool. etc.) 

Attachment:

Examples of implied and actual texture. 

Unit Title: Texture 

Attachment



Examples of implied and actual texture. 
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Unit Title: Texture 

Essential Activity: 
Representing Textures
F.1.A1.4
CP.4.A1.5

Tools and Materials: 
Paper 

Various drawing media 

Selected objects which display highly visual textured qualities. 
Examples: (wood grain, bark, brick, crumpled paper, etc.) 

Process:

1. Stress the presence and characteristics of textures which are visually apparent on selected 
objects. 

2. Direct students to represent texture on a selected object utilizing techniques in value and 
shading. 

An optional extension of this project would be to incorporate the textures and objects found

in your art classroom into a still life drawing. 

Reflections / Responses:
RR.5.A1.2
Critique student application of textures. 
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Dark shapes help visualize texture 

Directional lines show wood 
grain texture. 

Unit Title: Texture 
Suggested Activity: Native American Sand Painting (MCO) F.1.A1.4
CP.4.A1.13
Tools and Materials: 

Particle board or plywood sheets 
White glue 

Brushes 

Sand (plain or colored) 

Sifters (35mm film case with nylon hose attached with a rubber band) 
Patterns and designs 

Carbon paper 

Process:

1. Prepare particle board by coating with a mixture of white glue and water. Sift neutral sand 
over entire surface and shake off excess by tapping edge of board on a hard surface. 

2.   When dry, sand lightly and repeat the process until surface is fully covered and smooth. 

3. Present information concerning the history of sand painting, the symbolism of the Indian 
designs etc. 

4. Direct students to create a design utilizing the information presented on a piece of thin paper the size of the prepared board. 

5. Transfer the design, using carbon paper directly to the prepared surface. 

6. Apply different colors of sand one area at a time by carefully painting the area with thinned 
glue then sifting the desired color of sand on the glued area. 

7. Tap edge on hard surface to remove excess. 

8. Repeat process until all areas of design are covered. 

Reflections / Responses: 
RR.5.A1.1
Compare student artwork symbolism to that of Native American artists. 

Attachment: Native American Patterns 
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Unit Title: Texture 

Attachment: Native American Patterns 

Unit Title: Texture 
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Attachment




Example of Sandpaper Drawing 

Unit Title: Texture 
Suggested Activity: Texture Collage (MCO) 
F.1.A1.4
CP.4.A1.13
Tools and Materials: 

Poster board 

Glue 

Scissors 

Sandpaper 
Fabrics 

Textured papers 

Process:

1. Present historical facts on Marie Johnson Calloway. Show slides or print of her collage. 

Church Mothers. 


") 
Present historical facts on Romare Bearden. Show slides or print of his work, Blue Interior 
Morning. 

3. Gather samples of various textured fabrics and papers. 

4. Cut and piece together to create a collage. 

5. Projects could be planned ahead to create a particular design, landscape, cityscape, abstract, 

etc. 

Reflect/Respond/Rediscover: 
RR.5.A1.3 

Compare student artwork to artworks produced by famous artists who create texture

collages. 

Attachment:

F act sheet on Marie Johnson Calloway 
F act sheet on Romare Bearden 

Unit Title: Texture 

Attachment: Facts about Marie Johnson Calloway 

Marie Johnson Calloway was born in 1920 to a Baptist preacher father and a seamstress mother. Her parents moved to Baltimore from the southern cities of New Orleans and Charleston, South Carolina in search of a better life. Calloway was a teenager during the Harlem Renaissance. 

Johnson - Calloway moved around the United States with her doctor Air Force husband before 
settling down in Oakland, California. It was where she began to paint her experiences of segregated 
life in the South and Baltimore. Calloway describes her Hope Street scenes as construction. 

California Afro-American Museum, 1960's: A Cultural Awakening Reevaluated (Los Angles: 

California Afro-American Museum Foundation. 1989). S. Lewis: Art: African American (San Diego: Harcourt Brace Jovanovich, Inc. 1982). 

Unit Title: Texture 

Attachment: Facts about Romare Bearden 

Romare Bearden was born in Charlotte, North Carolina, on September 2, 1912. His parents, 
Howard and Bessye, actually lived in New York City, in Harlem. Romare (pronounced "Romery") 
was their only child. His father was a sanitation inspector for the City of New York and his mother 
was the New York editor of the black weekly newspaper, the Chicago Defender. 

Bearden went to Public School 139 in the heart of Harlem. He was at somewhat of a 
disadvantage in his racially mixed neighborhood. He was so light-complected that he ran the risk of 
being beaten up by African American kids who did not know him and by white kids because he 
looked African American. He was actually of West Indian heritage, but that didn't matter in the 
world of gangs and turf wars. Nevertheless, Harlem was an exciting place for Bearden to grow up. 
The sounds of jazz were all around. His father was musical and young Bearden even considered 
composing a possible career. 

Bearden was first introduced to art when he was twelve years old. While visiting his 
grandmother in Pittsburgh, Pennsylvania, he met a neighborhood boy named Eugene. Eugene wore 
leg braces and could not run and play with the other kids, so he spent his time drawing. Bearden and 
Eugene became friends. Bearden's grandmother set up a table in his room and everyday he and 
Eugene would draw. 

After his first year of high school in Harlem, Bearden decided he would rather live with his 
grandmother and go to school in Pittsburgh. After high school, he enrolled in Boston University, 
where he was the star pitcher for the baseball team. He spent his summers playing for the Boston 
Tigers. a Negro Baseball League team. After two years in Boston, he transferred to New York 
University where he studied mathematics in hopes of going to medical school. While in college, 
Bearden started getting interested in art again. He soon became a cartoonist for a nationally 
circulated black newspaper. 

Despite his parents' protests, Bearden decided not to go to medical school and to try to become an artist instead. He got a job as a caseworker with the New York City Department of Welfare and 
moved into a studio apartment. He sent his spare time painting and exhibited several of his paintings at shows in Harlem and in one downtown gallery in 1940 and 1941. Bearden's painting was interrupted when he went into the Army during World War II. After he came back from the war, he could not seem to make any money from his paintings, so he decided to start composing. In two years. over twenty of his songs were recorded. but despite his success, he was not happy. What he really wanted to do was paint. This unhappiness lasted until he met Nanette Rohan at a party. They were married a short time later. This brought him out of his depression and soon he was painting again. 

Bearden began producing some wonderful work. but could not find a gallery for his work. In 
1963. Bearden and a group of African American artists formed the Spiral Group. After one meeting, Bearden got the idea to create a collage of many scenes from African American life. The work was a success and opened at a major gallery in 1964. Bearden was soon an artist of national recognition. In 1969. he and two other artists opened a gallery to showcase African American art. 

Bearden continued work almost entirely in collage. until 1978 when he began to design sets for a dance company and movies. He also created a mosaic mural for the City of Baltimore. In 1988, he 
was given the National Medal of Arts by President Reagan. This was only one of the many awards 
he received in his later years. Romare Bearden died in March of 1988 of bone cancer. 

Unit Title: Texture 
Suggested Activity: Texture in drawing (MCO) F.1.A1.4
CP.4.A1.7
Tools and Materials: 

Pencils 

Ebony 

Pen and ink or other drawing media paper 

Still life or subject matter which contains textured surfaces. 
Slides of Vincent Van Gogh, The Starry Night(10) 

Slides of Jackson Pollack, Undulating Paths (9) 

Process:

1. Set up still life of selected theme or culture. 

2. Identify the textures and characteristics of objects within the composition. 

3. Draw the subject with selected media, placing special emphasis on the textures present. 

Reflections / Responses: RR.5.A1.7
Prepare work for portfolio. 
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