Unit Title: Space 

Objective:  

The student will learn the basic concepts of space along with the main ways to show depth in art. 

Essential Learnings: 

The student will: 
1) define space as the area between, in or around shapes 
and masses. 

2) learn selected vocabulary associated with space. 

3) analyze different concepts in art that provide depth and 
spaces. 

a. identify positive and negative space. 

b. identify methods of positioning and sizing objects 
to create depth. 

c. identify atmospheric perspective. 

4)
demonstrate knowledge of basic one and two point 
perspective



Essential Activities: 

    1)  Space vocabulary 

2) positive and negative space (MCO) 

3) overlapping, positioning, diminishing size 

4) atmospheric space 

5) linear perspective - one and two point 



Suggested Activities: 

1)
One point perspective project 

2) More advanced one and two point perspective 

projects (MCO) 

3) Three point perspective 

4) Fractured object 

5) Drawing a ribbon 

6) In the style of Salvador Dali (MCO) 

7) Salvador Dali, The Persistence of Memory(8) (MCO) 










Unit Title:  Space  
Essential Activity: Vocabulary 
F.I.AI.5
Tools and Materials: 

Vocabulary list - supplied 
Overhead projector or chalkboard 
Overhead projector pen 

Process:

1. Hand out materials (vocabulary lists) 

2. Present information and examples 

3. Discussion/explanation 

Attachment:

Vocabulary list 




Unit Title: Space 
Attachment: 
Vocabulary 

Atmospheric - representation of space by diminishing the intensity of hues and value contrasts and 
softening edges of objects in proportion to their distance from the viewer. 

Background - the area and objects shown in the far distance of a picture. 

Birds-eye - representation to show how a building, a city, or a landscape appears from the air. 

Eye-level - that place along the wall which is parallel to the eye of a person. 

Foreground - the closest area and objects in a picture. 

Foreshortening - the application of perspective to forms in order to create the illusion of three- 
dimensionality and depth. 

Horizon line - a line across a picture, roughly parallel to the top and bottom edges, at which sky and 
earth appear to meet. The vanishing point or points are located on this line. 

Linear - representation in drawing and painting by arrangement of lines and forms to show distance, 
through the convergence of parallel lines and the diminution of size of objects in space. 

Middle ground - the area and objects found between the closest area and the far distant area of a 
picture. 

Mobil - a design which is suspended and moves in space. 

Negative space - area that is unoccupied, empty. 

Picture plane - physically, the working surface of a flat work. 

Perspective - representing objects on a flat surface as they appear to the eye and not as they actually 
are. 

Positive space - area that is occupied. 

Three Dimensional - having width, depth and height. 

Vanishing point - in perspective, all lines of a group, as they recede appear to the eye to meet a point 
in the distance. 

Positive and Negative Spaces (MCO)
F.I.AI.5
CP.AI.4 

Unit Title: Space 

Essential Activity: 

Tools and Materials: 

Pencil 

Still life objects obtained from other disciplines (i.e., musical instrument, African masks.) 

Paper 

Various media that can be used to show the greatest amount of contrast, such as India ink, magic 
markers, etc. 

Process:

1.  The student will do a contour pencil drawing of a still life. 

2.  The teacher will point out the positive and negative areas. 

3. Have the students work within the negative space to create a contrast from the positive 
shapes. 

4.  The positive area should remain white. 

5. The background or negative areas may be filled in solid or patterns and designs may be added 
to create interest. 

Reflections / Responses: 
RR.5.AI.2
Students will write report on their selected subject matter. 
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Unit Title: Space 

Essential Activity: 
Overlapping, Positioning and Diminishing Size
F.I.AI.5
CP.4.AI.3
Tools and Materials: 

Construction paper 
Glue 

Scissors 

Process:

1. Take 1/4 sheet of black construction paper and use it as the background. Demonstrate how to tear different colors of construction paper to represent mountains. Direct students to cut and tear three trees. one small and two the same size. Direct the students to cut out areas of weeds or long grasses as well as different sized rocks. Also a road or stream can be added with torn paper. 

2.  Discuss overlapping, positioning of objects, and diminishing size as they relate to space. 

3. The students will position their papers until correctly done and then glue them down to the 
black paper. 

Reflections / Responses: 
RR.5.AI.4
Class will discuss comparisons of student works as related to the environment. 
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Unit Title: Space 

Essential Activity:  Atmospheric Perspective

F.I.AI.5
CP.4.AI.2 
Tools and Materials: 

The tom paper exercises done for "overlapping, positioning and diminishing size: 

Paper 
Watercolors 

Brushes 

Piece of sponge 

Water and water container 

Process:

1.  Draw on a heavy sheet of paper the contours as found on the tom paper landscape exercise. 

2. Discuss the atmospheric effect found on objects that are located in the distance in 
comparison to objects located in the foreground. 

3. Keeping this new information in mind, the students are to paint the landscape. To make it 
more interesting they can use the sponge on the leaves of the trees. 

Reflections / Responses: 
RR.5.AI.6
Prepare and present artwork for exhibition. 

Unit Title: Space  

Essential Activity:  Linear Perspective - One Point Perspective 
F.1.A1.5
CP.4.A1.3
Tools and Materials: 

Ruler 

Pencil 

Paper 

Process:

Use the overhead or chalkboard to demonstrate how to draw boxes in one point perspective. 

Direct the students to follow you step by step as you go. 

Reflections / Responses:     RR.5.A1.3
Discuss how perspective can be used in other disciplines. 
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Unit Title: Space 


Essential Activity: 
Linear Perspective - Two Point Perspective
F.1.A1.5
CP.4.A1.3 

Tools and Materials: 

Ruler 
Pencil 

Paper 

Process:

Use the overhead or chalkboard to demonstrate how to draw boxes in two point perspective. 

Direct the students to follow you step by step as you go. 

Reflections / Responses: 
RR.5.A1.2
Discuss how perspective can be used in other disciplines. 

Unit Title: Space 
Suggested Activity:
Linear Perspective - One Point Boxes Floating in Space
F.1.A1.5
CP.4.A1.3
 

Tools and Materials: 

Ruler 

Pencil 

Paper 

Watercolor 

Brush and water 

Felt tip pen 

Process:

1.  Direct the students to draw several squares or geometric shapes on a piece of paper. 

2. Using a vanishing point in the center of the page, have students draw each of the shapes in 
one-point perspective. 

3. Have them finish their designs by using watercolor and felt tip markers. 

Reflections / Responses:
RR.5.A1.3 

Classrooms critique of students work showing evidence of perspective knowledge. 

Unit Title: Space 

Suggested Activity:

More Advanced One and Two Point Perspective Project (MCO)
F.1.A1.5     CP.4.A1.3 
Tools Materials: 

Overhead projector and pen 
Ruler 

Pencil 

Optional: colored pencils, felt tip pens, watercolor, etc. 

Process:

1. Direct the students to draw in one and two point perspective 

a. a grave yard 

b. a house and fence 

c. a hot dog stand 

d. a city 

e. a jack in the box 

f. a room from the future with a large window 

g. the letters of their name 

h. a set of stairs 

1. a swimming pool 
J. an office, etc. 

2. Instruct the students to draw along with you as you draw it on the overhead. 

Reflections / Responses: RR.5.A1.3
Research career opportunities for computer aided drafting. 

Attachment:

Examples of advanced projects in perspective. 

Unit Title: Space 

Suggested Activity:  Three Point Perspective

F.1.A1.5
CP.4.A1.3 
Tools and Materials: 

Pencil 

Ruler 

Colored pencils, watercolor and brushes, or any other media for coloring 
a drawing 

Paper
 

Process:

1. The teacher will demonstrate three point perspective on the overhead. 

2. The students create a futuristic city whose edges are in line with two vanishing points located on a horizon line. Then they use the third point that is not located on the horizon line to give these shapes depth. 

3. The students can add color, keeping in mind the concept of atmospheric color change. 

Reflections / Responses:
RR.5.A1.7
Student will place artwork in portfolio. 

Unit Title: Space 
Suggested Activity:  Fractured Object 
F.1.A1.5
CP.4.A1.2
Tools and Materials: 

Pencil 
Ruler 

Colored pencils 
Paper 

Light table 
Masking tape 

Process:

1. The student will draw a simple object, using dark lines. 

2. The drawing is cut into various angular shapes (you can do some rounded shapes, but keep it simple angular shapes for beginners). 

3. The students pull their cut composition apart: lay it out face up, place small pieces of tape, 
sticky side up along the edges of the shapes. A larger sheet of drawing paper is placed on top of the shapes. The shapes and the drawing within each shape is traced on this sheet. 

4. The student selects a point to which all the edges of the shapes will be drawn to. After 
drawing the edges if the shapes, the student will extend the edges ofthe drawing that are cut 
off by the edges of the shapes down the sides of the shapes toward the vanishing point. 

5. The students can color these shapes keeping in mind the concept of atmospheric color 
changes. 

Reflections / Responses:
RR.5.A1.2 

Students will discuss designs utilizing language of art. 

Attachment:

Example of fractured object

Unit Title: Space 

Attachment: Example of fractured object project 

Unit Title: Space 
Suggested Activity:  Drawing a Ribbon
F.1.A1.5
CP.4.A1.3
Tools and Materials: 

Pencil 
Paper 

Overhead projector and pen 

Optional: felt tip pen, colored pencils, watercolor and brushes, colored pens, etc. 

Process:

1. The teacher demonstrates how to draw a ribbon that is progressing toward the viewer in an 
"s" curve manner. Perspective concept of diminishing size is stressed. 

2. The teacher demonstrates how to draw a ribbon that is progressing toward the viewer and is lying on its flat surface instead of its edge. Show the ribbon going over the edge of a table, curving up from the surface of the table. and jumping over and going under the first ribbon done in step one. 

3. Have the students create their own composition based on this newly learned skill. 

Reflections / Responses: 
RR.5.A1.2
Students will discuss drawings utilizing language of art. 
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Unit Title: Space 

Suggested Activity:  In the Style of Salvador Dali (MCO)   F.1.A1.5     CP.4.A1.2
 
Tools and Materials: 

Fact sheet 

Slide: The Persistence of Memory (8) 
Various art materials 

Process:

1. Present the information on the fact sheet attachment concerning Surrealism and Salvador 
Dali. 

2. View and discuss slide of Persistence of Memory. 

3. The students will draw or paint a design created using the surrealistic style of Salvador Dali. 

Reflections / Responses:
RR.5.A1.7 

Student will place artwork in visual art portfolio. 

Attachment:

Fact sheet on Salvador Dali and Surrealism 

Unit Title: Space 

Attachment: Facts on Surrealism and Salvador Dali 

The Surrealism movement was founded in 1924 by a group of "chance takers" as a successor to the Dada movement. These artists defined their aim as pure psychic automation intended to express the true process of thought, free from the exercise of reason, and from any aesthetic or moral purpose. This Surrealist theory laden with concepts borrowed from psychoanalysis. The idea that a dream could be transported directly from the unconscious mind to the canvas from the conscious awareness of the artist did not necessarily work in practice due to some degree of control by the artist. The theory owed much to the research of Sigmund Freud, whose technique of probing the unconscious mind for the ultimate truth of human behavior compares with the Surrealist method of penetrating the depths of human personality to tap the inexhaustible sources of the imagination. In abandoning rational, moral, and aesthetic considerations, it echoed Dadaism, but it was dissimilar in having positive intention, namely to create a new, authentic vision of life by releasing dormant sensibilities. The release found infinitely varied expression in a fantastic art which had affinities with the weird images of Arcimboldo. 

Dali's paintings are memorable because his bizarre images are set in such detailed, "real-looking" landscapes. This realistic landscape made the strange objectives in the painting seem even more puzzling and frightening. 

Salvador Dali (1904-1989) was a Spanish Surrealist painter, sculptor, and illustrator. He was born in Figueres, Catalonia, Spain, and studied in Barcelona and Madrid, where he was expelled from the Academy of Fine Arts. He was influenced by Giorgio de Chirico, Yves Tanguy and Max Ernest, Art Nouveau. and Dutch painting. He joined the neo-Surrealist branch of the Surrealist movement in Paris in 1929, and thereafter was its most notorious exponent. With Luis Bunuel he produced two Surrealist films, Le Chein Andalou ("The Andallusian Dog") (1929) and L'Age d'Or ("The Golden Age") (1931), which was closed down by Paris police. From 1932 his works were shown throughout Europe, in the United States and in the Orient. He went to the United States in 1940, gave a retrospective exhibition in the Museum of Modem Art, New York City, in 1941 and published his autobiography, Secret Life of Salvador Dali, in 1942. Dali used a meticulous verism to render a paranoid dream in which time, forms, and space have been distorted in a frightening real way. He projected a "psychoanalytical" art which, in very naturalistic terms, gave symbols from his dream life, hallucinations and fetishes. Dali's work should be contrasted with that of Joan Miro, Andre Masson and other more abstract artists. 

