Unit Title: Shape / Form 

Objective: 

The student will be able to recognize and identify shapes and forms as they appear in art and nature.   They will classify them according to appearance, and origin. The student will create and render shapes and forms using methods presented.
Essential Learnings: 

The student will: 




l)  define shape as a flat, two dimensional area. 

2) define form as an area that has depth or that is three dimensional. 

	
	
	
	3) 
	demonstrate knowledge of the vocabulary related to shape and 

	
	
	
	
	form. 

	Essential Activities: 
	
	
	

	
	
	
	1) 
	Vocabulary presentation 

	
	
	
	2) 
	Classroom discussion of shape and form 

	
	
	
	3) 
	Non objective two dimensional design 

	
	
	
	4) 
	Organic drawing 

	
	
	
	5) 
	Ceramic hand building techniques (MCO) 

	Suggested Activities: 
	
	
	

	
	
	
	1) 
	Masks (MCO)

	
	
	
	2) 
	Sculpture and carving (MCO)  


a. Meta Warrick Fuller, Talking Skull, Refugee (MCO)  

b. Edmonia Lewis (MCO)  

	
	
	
	3) 
	Geometric abstraction 

	
	
	
	4) 
	Origami (MCO)  






       5)
Pablo Picasso, The Three Musicians (2)





       6)
Georges Braque, Musical Forms (3)





       7)
Paul Cezanne, The Big Apple (4)
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Unit Title: Shape / Form  

Essential Activity: Vocabulary Presentation
F.1.A1.2

Tools and Materials: 

Vocabulary handout 
Overhead projector 

Process:

1. Handout vocabulary materials. 

2. Present information with examples. 

3. Discuss and/or explain the related terms. 

4. Check for understanding. 

Attachment:

Shape and Form Vocabulary 

Unit Title: Shape / Form 

Attachment: Shape and Form Vocabulary 

Abstract - non-realistic, usually involves a distortion, simplification or arrangement of realistic 
objects. 

Cubism - a style of art that stresses abstract structure and the use of lines, angles and planes to 
fragment the form of depicted subjects. 

Design - a framework or scheme of a pictorial construction. 

Geometric shapes - shapes and forms which are created by the laws of mathematics, (square, triangle, 
circle, rectangle, cube, cone. cylinder, and sphere). 

Mass - a three dimensional form or body which stands out from surrounding space. 

Modeling - the process of shading the surface of an object to give it the desired form or appearance. 

Non-objective - a style of art work which contains no recognizable subject matter, 

Organic shapes and forms - shapes and forms created by natural processes (rocks, leaves, flowers, 
blade of grass, etc.). 

Realistic - a style of art which retains the basic impression of visual reality (looks real). 

Three dimensional - the quality of a form in space which has height (length), width and depth. 

Two dimensional - the quality of a form which has width and height (length). 

Unit Title: Shape / Form
Essential Activity:  Classroom discussion of shape and form 
F.1.A1.2
Tools and Materials: 

Pencils 

Slide projector 

Examples of organic and geometric shapes and form 
Slide(s) of work which contain shapes and form 

Process:

1. View slides and examples which contain shape and form. 

2. Lead students in identification and discussion of differences in shapes and forms (organic 

and geometric). 

3. Have the students identify basic geometric shapes and forms. 

4. Have the student identify shapes and forms which are or appear organic. 

5. Have the students become familiar with styles of art which relate closely to shape and form (abstract, cubism, non-objective, realistic). 

Process:
Unit Title: Shape / Form 

Essential Activity: Non-objective Two-Dimensional Design 
F.1.A1.2
CP.4.A1.6
Tools and Materials: 
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Construction paper 
Scissors 

Glue 
Pencils 
Markers 
Pastels 

1. Have the students experience the freedom of non-objective design by allowing them to create 

a project completely absent of recognizable subjects. 

2. Direct the students to draw multiple and varying shapes on paper. The shapes should include geometric, organic, or free-form shapes. 

3. Direct the students to interlock and overlap shapes until the entire page is covered. 

4. Have the students complete their designs using cut construction paper, colored markers, 
pastels or a combination of any or all of these media. 

5. Students should be reminded that even though this project is void of any recognizable 
subjects, guidelines of design and composition should be followed. 

Reflections / Responses: 
RR.5.A1.2
Describe organic, geometric, and free form shapes found in their environment. 

Unit Title: Shape / Form 
Essential Activity: Organic drawing 
F.1.A1.2
CP.4.A1.7
Tools and Materials: 

Drawing Paper 
Pencils 

Subjects for drawing (suggested) 

Sea shells 
Drift wood 
Bark 
Rocks 
Leaves 
Hands 

Process:




Fruit 

Nuts 
Flowers 
Bones 
Trees 
Landscapes 

1. Select an organic subject or scene which contains organic shapes and forms. 

2. Have the students draw the shapes of the selected subject. 

3. Discuss with the class the composition of the drawing and have them make necessary 

improvement. 

4. Point out that their task will include turning the shapes on their paper into forms through the use of shading. 

5. The project may also be extended to allow students to render the forms in other mediums 
(watercolor, pastels, ink, etc.). 

Reflections / Responses: RR.5.A1.7
Place artwork in student portfolio. 

Unit Title: Shape / Form 

Essential Activity: Ceramic Hand Building Techniques (MCO) F.1.A1.2
CP.4.A1.12
Tools and Materials: 

Student handout 
Ceramic tools 
Clay 

Glazes 

Process:

1. Present the history, stages of development, and vocabulary of ceramics from attachments. 

2. Have students explore the three basic techniques of coil, pinch and slab. 

3. Have the students create one project using one of the three basic methods. 

4. Allow the students to enhance or decorate the project using techniques for imprinting and 
decorating clay. 

5. Bisque-fire students work after drying and allow projects to be glazed. 

6. Additional methods may be used, such as wheel throwing, flop method or pouring and 
making molds. 

Reflections / Responses:
RR.5.A1.6
Students prepare work for exhibition. 

Attachments:

Stages in ceramics 
Ceramic vocabulary list 
Information on glazes 

Stage 6:
Stage 7: 

Glaze Ceramic 

Load Kiln 
Glaze Fire 

Unit Title: Shape / Form 
Attachment:  Stages in Ceramics 

Stage 1: 
Plastic Clay 
Mold by coil, pinch, slab, or thrown method. 

Stage 2: 
Leather Hard 
Trim - or carve on piece. 

Stage 3: 
Bone Dry 
Requires several days to several months depending upon the size of 
the ceramic piece. 

Pieces may touch each other or be stacked inside each other for this firing. All sides must be fired on the pot. Pieces should fit together. 

Complete drying process. Kiln must start at a low temperature 

and fire gradually; increase to reach a temperature of 1850 degrees. 

Kiln must be completely cooled before it can be unstacked. 

Brush, pour. or dip the liquid glaze material on the ceramic piece.

Be Sure to clean glaze off the bottom of the piece to keep it from 

sticking to the bottom of the kiln. 

Pieces must not touch each other during this firing. 

Fire at about 2129 degrees for 7 hours. Follow instructions on glaze or use cone for kiln sitter. 

Kiln cannot be unloaded until it is completely cooled. 

Stage 4: 

Stage 5: 

Load Kiln 

Bisque Fire 

Unload Kiln 

Stage 8: 
Stage 9: 

Stage 10: Unload Kiln 

Unit Title: Shape / Form 

Attachment: Ceramic Vocabulary List
Bat - a disk or slab of plaster of paris on which pottery is formed or clay is dried. It can also be used to remove excessive moisture from clay. 

Bisque - first firing of pottery to harden the clay body usually is about cone 01. 
Bone Dry - clay that is chalky and dry to the touch. 

Burnishing - to make a surface shiny by rubbing or polishing. 

Clay - a decomposed granite type rock. 

Coiling - a hand method of forming pottery by building up the walls with rope like rolls of clay and then smoothing over the joints. 

Damp Box - a cabinet in which unfinished clay obj ects are stored to prevent them from drying. (Your lockers or storage space can be used for damp boxes except for very large pieces). You may use covers to substitute for damp box. 

Foot - the ring like base of a thrown piece of pottery. 

Glaze - a liquid suspension of finely ground minerals that is applied by brushing, pouring, or 
spraying on the surface of bisque fired ceramic ware. After drying, the ware is fired to the temperature at which the glaze ingredients will melt together and form a glossy surface coating. 

Glaze Firing - a firing to the temperature which the glaze materials will melt to form a glass like 
surface coating. This is usually at the point of maximum body maturity and it is considerably higher than the bisque fire (Consult label on glaze - usually 05 or 06). 

Greenware - pottery pieces that have not been fired. 

Kiln - a furnace made of refractory clay materials for firing ceramic products. 

Kneading - working clay with fingers on the heel of the hand in order to obtain a uniform 
consistency. Leather Hard - the condition of the raw ware when most of the moisture has left the 
body, it is still soft enough to be carved or burnished easily. 

Mat Glaze - a dull, surfaced glaze with no gloss. 

Ceramic Vocabulary -Cont. 
Maturity - the temperature at which time clay or clay body develops the desirable characteristics of maximum nonporosity and hardness; or the point at which glaze ingredients enter into complete fusion developing a strong bond with the body; a stable structure, maximum resistance to abrasion and a pleasant surface texture. 

Modeling Tool - a wood or wire tool used to shape and carve. 
Pinch - a hand building method using the thumb and finger. 

Plasticity - the quality of clay that allows it to be manipulated and still maintain the shape without 
cracking or sagging. 

Slab - clay rolled out into even pancake like shapes. 

Scoring - scratching or roughing up the surfaces to be joined together. 

Slip - liquid clay that is mixed to make glue like consistency for adhering pieces of clay together or to use in a mold. 

Throwing - forming pottery of plastic clay on the potter's wheel. 

Trimming - the walls and the foot of a pot on the potter's wheel while the clay is in the leather hard stage. 

Wedging - kneading plastic clay with the fingers and heel of the hand in a rocking spiral motion 
which forces out trapped air pockets and develops a uniform texture. Cut the clay several times with wire on spools or on wedging board. 

Unit Title: Shape / Form 

Attachment:  Information on Glazes 

Glazes can be applied by pouring the glaze over the pottery piece, by brushing the glaze on the 
pottery or by dipping the pottery piece into a container of glaze. Brushing is the easiest method to 
apply the glaze: it also takes the least amount of glaze. 

The inside of the pottery piece is glazed first. The glaze is to be applied in three separate coats. The first coat is to be brushed in one direction. The glaze should overlap with each stroke. Do not try to force the glaze into the pottery. The glaze should be on the surface of the pottery. Let this coat dry completely. When the coat of glaze is completely dry, it will look and feel powdery. 

The second coat is applied by brushing the glaze in a perpendicular direction to the first coat. 

The third coat should go in the same direction as the first coat. No glaze can be applied to the foot of the pottery piece. If the pottery piece has a lid or part that is separate the glaze cannot be applied to the two surfaces that touch. If the glaze is applied to the areas, the top will be melted to the rest of the pottery piece. 

Types of Glazes: 

Opaque glaze - you cannot see the color or surface of the clay through the glaze coat. 
Transparent glaze - it adds color and a glass surface to the pottery, but you can see the color and surface of the clay through the glaze. 

Semi-transparent glaze - a glaze that is transparent when applied thinly to a clay surface. This 
glaze is opaque if it is applied in heavy coats. 

Gloss glazes - the glazes are very shiny. 

Matte glazes - these glazes are dull, and they look very soft. 

Satin matte glazes - these glazes have a shine but are not as a shiny as gloss glazes. 

Texture Glaze - no two pieces glazed with textured glaze are ever alike due to the many 
variations in texture which occurs in firing. Variegated matte textures predominate at the lower firing temperatures and gloss textures at the higher with a mingling of matte and gloss between the extremes. 
Majolica gloss glaze - in this popular Amaco LG/GG Majolica Gloss Glaze series there are 
brilliant opaque and transparent colors. These glazes flow during firing to correct most 
application defects; and fires with a high gloss. Because of their flexibility, good results can be 

obtained on all Amaco pottery clays.
Underglaze Decorating Colors: 

Brilliant, Ready-to-use Colors 

Amaco Liquid Underglaze Decorating Colors are supplied in time-saving, ready-to-use form. 
The concentrated, opaque colors are recommended for covering large areas quickly, easily and smoothly. Results are equally effective when the colors are used for detailed painting, graffiti decoration, watercolor effects free brush painting, wax resist and Mishima decoration. 

Twenty-four Easy-to-apply Colors: 

Twenty- four intense colors are available and other colors, shades and tints are made by blending. The colors may be brushed, silk screened or sprayed (1) on greenware then a transparent covering glaze applied for completed pieces in a single firing; (2) on bisque then a covering glaze applied: (3) on greenware which is to be bisque fired before applying a covering glaze. F or opaque coverage by brushing, the consistency of the color in the jar is correct. For spraying, colors are diluted with water. With further thinning, they may be used as washes for watercolor effects. Since the colors are approximately the same tone before and after firing, the effectiveness of color combinations and blending is observed as the painting progresses. Colors dry quickly and may be handled without damage. 

Selecting Transparent Covering Glazes: 

Transparent covering glazes are applied on decorated greenware or bisque shapes, and the pieces fired to the maturing temperature of the glaze. 

Bisque-stain is a "paint" that is applied to bisque ware that is not fired again. 

Unit Title: Shape / Form 
Suggested Activity: Masks (MCO) 
F.1.A1.2
CP.4.A1.12
Tools and Materials: 

Newspaper 
Cardboard 

Wheat or wall paper paste 

Slides or pictures masks or carvings 
Wire 

String 

Process:

1. Show examples of masks. Discuss symbolism, rituals. ceremony, etc. 

2. Have the students design a mask they plan to create. 

3. Discuss papier-mache techniques to create foundations or armatures for the mask. 

4. Direct the students in applying the papier-mache over the armature to achieve the desired 
effects. 

5. After drying, the students paint and decorate the mask to imitate the types viewed earlier. 

Reflections / Responses: 
RR.5.A1.1
Oral report on the history and culture of their mask. 
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Unit Title: Shape / Form  

Suggested Activity: 
Carving and Sculpting (MCO)
F.1.A1.2
CP.4.A1.12
Tools and Materials: 

Wax 

Soap 

Plaster or wood 

Carving tools 

Process: 

1. Show examples of sculpture such as that done by Moore, Michelangelo, Edmonia Lewis, and 
Meta Warrick Fuller 

2. Have the students draw a 3-D rectangle on their page. 

3. Have the students draw in the desired subject they wish to sculpt. 

4. Remind students that sculpture is 3-D art and should entertain viewers from all sides. 

5. Have the students draw their subject on the block of material selected. 

6. Use appropriate tools to remove the negative space and free the form from the block. 

Reflections / Responses: 
RR.5.A1.1
Analyze and compare sculptures with examples presented. 

Attachment:

F acts on Edmonia Lewis 
Facts on Meta Warrick Fuller 
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Unit Title: Shape / Form 
Suggested Activity:  Geometric abstraction      F.1.A1.2     CP.4.A1.2
Tools and Materials: 

Realistic photo 
Pencil 

Ruler 

Paper 

Medium point felt marker 

Process:

1. Have students select a photograph to be the subject of the abstraction. Suitable subjects 

should be suggested by the teacher (portrait. furniture, still life, action, figure, etc.). 
2.  Have the students make a very light sketch or drawing of the subject in pencil. 

3. Direct the students in how to analyze areas of a design and separate it into different sections. 

4. Have the students use a felt tip pen and ruler to make geometric shapes out of each section 
(protractors or French curves may be used to get necessary curved lines). 

5. The project may be left as a geometric contour or extended through coloring, shading or even painting in the areas of the design. 
Reflections / Responses: 
RR.5.A1.7
RR.5.A1.5
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Place artwork in student portfolio. 

Unit Title: Shape / Form 

Essential Activity: Origami (Folded Sculpture)
(MCO) 
F.1.A1.2
CP.4.A1.11
Tools and Materials: 

Paper 
Process:

1.   Fold a flat sheet of paper (shape) into a 3-D sculpture (form). 

2. The teacher may wish to consult a book on the oriental art of origami and provide students with step by step directions of making a simple sculpture. 

3. Allow the students to create their own paper sculpture through folding, bending, cutting or 
even crushing paper. 

Reflections / Responses: 
RR.5.A1.6
Prepare work for exhibition. 

