Unit Title: Color 

Objective:

The student will learn about the properties of color and its effects. 

Essential Learnings: 

The student will: 

Essential Activities: 

1) define color as the reflection or absorption of light by a given surface. 

2) recognize vocabulary related to color. 

3) know the color wheel and color combinations. 

	
	1 ) 
	Vocabulary of color 

	
	2) 
	Introduction to color and color mixing 

	
	3) 
	Designing a color wheel 

	
	4) 
	Warm and cool colors 

	
	5) 
	Color combinations 


	Suggested Activities: 
	
	
	

	
	1) 
	
	  1) 
	Personality of color (MCO) 

	
	
	
	2) 
	Three light color design 

	
	
	
	3) 
	Grid value design 

	
	
	
	4) 
	Use of color of various culture groups and in their art 


form. (MCO) 

5) Jean Francois Millet, Autumn, The Haystacks (7) 

Unit Title: Color  

Essential Activity: Color Vocabulary 
F.1.A1.3

Tools and Materials: 

Vocabulary list 

Chalk board or overhead projector 

Process:

1. Prepare handout material on vocabulary 

2. Present information and examples 

3. Discuss and explain vocabulary 

4. Check for understanding 

Attachment:

Color Vocabulary 

Unit Title: Color 

Attachment:  Color Vocabulary 
Additive method of seeing colors - the mixing of color rays in our eyes, so we see them as one color. Example: Pointillism in paintings, magazine color reproductions. 
Analogous colors - neighboring colors on the color wheel. Closely related colors which have one hue in common - blue, blue-violet, violet. 

Complementary colors - colors which are opposite each other on the color wheel when mixed in 
equal proportions produce a neutral color. 

Cool colors - recessive colors, those which seem to be farther from the observer than they actually are due to their hues. 

Dominant color harmony - the use of one color and little of the others so as to obtain a pleasing 
effect. 

Graduated color - the range of color from light to dark, or from warm to cool, that results in a 
gradually changing effect. 

Grayed colors - colors with which neutrals such as white, black, or gray have been combined in order to lower their value, so that they may harmonize better with their related hues. Colors opposite each other on the color wheel when mixed in parts make a grayed color. 

Intensity - the value of brightness or dullness of a color. 

Hue - the exact name of a color; its family name. 

Intermediate colors - the middle color; a color obtained by mixing any two primary colors. 
Muted color - restricted or suppressed rather than the full range of color. 

Monochromatic - a color scheme using shades or tints of one hue. 

Neutral color - a color resulting when opposite or complementary colors are mixed. A color without definite identification. 

Pigment - coloring matter or substances use to create the effect of color on a surface. 
Primary colors - red, blue, and yellow from which all other colors may be derived. 
Secondary colors - colors made by mixing two primary colors (orange, violet, green). 
Shade - a color value achieved by adding the complement or black to a basic color. 

Split complement - one color and the two colors which are neighbors of its complement on the color wheel as yellow with blue-violet and red-violet. 

Spectrum - colors as are seen in the rainbow or in the passing of light through a prism. 
Standard colors - the pure or normal hues as found on the color wheel. 

Tempera - an opaque paint usually mixed with water, sometimes with egg. 

Tint - a color value achieved by adding white to a basic color. 

Tone - a color value achieved by adding white plus the complement or black to a basic color. 
Triad colors - three colors equal distance from each other on the color wheel. 

Value - the gradation of light to dark in a color: range from black to white. 

Warm colors - those colors which more nearly express warmth, heat, and brightness. 

Unit Title: Color  

Process:

1. Prepare three of the jars with the primary colors using diluted tempera paint. 

2. Explain to the students that secondary colors are made by mixing two primary colors 
together. 

3. Reinforce the statement by pouring two of the colors together to form a secondary color. 

4. Continue mixing the colors in this fashion until all secondary and intermediate/tertiary colors have been mixed. 

Reflections / Responses:  RR.5.A1.3
Discuss the scientific theory of color compared to the uses of color in the art world. 

Six glass jars or beakers 

Yellow, red, blue, diluted tempera paint 
Large color wheel 

5.  Present color wheel and explain the progression of colors around the wheel. 

Essential Activity:  Introduction to Color and Color Mixing 
F.1.A1.3
CP.4.A1.8
Tools and Materials:
Unit Title: Color  

Essential Activity:
Design a color wheel
F.1.A1.3
CP.4.A1.8
Tools and Materials: 

Tempera or watercolor 
Brushes 

Water container 
Mixing trays 
Drawing tools 

Examples of color wheel 

Process:

1. Students should design a color wheel on white drawing paper. 

2. Using the three primary colors only, mix the secondary and intermediate colors. 

3. Paint color wheel using the colors mixed. 

Reflections / Responses: 
RR.5.A1.3
Discuss the scientific theory of color compared to the uses of color in the art world. 

Unit Title: Color 
Essential Activity:
Warm and Cool Colors 
F.1.A1.3
CP.4.A1.8
Tools and Materials: 

Tempera paint 
Brushes 

Drawing paper 
Mixing palette 

Process:

1. Discuss warm and cool colors 

2. Have students draw and paint a graduation scale using the primary, secondary, and 
intermediate colors. 

3. Group the warm and cool colors in their respective places. 

Reflections / Responses: 
RR.5.A1.3
Discuss the use of warm and cool colors found in decorating. 
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Unit Title: Color 

Essential Activity:
 Color Combinations 

F.1.A1.3
CP.4.A1.8
Tools and Materials: 

Color wheel 
Paint 

Still life objects 
Paper 

Pencil 

Process:

1. Discuss color schemes or combinations utilizing the color wheel. 

a. complementary 

b. split complementary 

c. analogous 

d. triad 

e. monochromatic (tones, tints, shades) 

2. Set up a simple still life 

3. Have students draw the still life filling the page with the composition. 

4. Direct students to select a particular color combination, such as analogous, complementary, etc. and paint the still life drawing accordingly. 

Reflections / Responses: 
RR.5.A1.3
Discuss use of color combination found in interior design. 

Unit Title: Color 

Suggested Activity: Personality of Color (MCO) 
F.1.A1.3
CP.4.A1.6
Tools and Materials: 

Paint 
Paper
 
Brushes 

Mixing palette 

Handout on personality of color 

Process:

1. Present and discuss the handout on color personality 

2. Have students paint the six following emotions using color only. 

	a. 
	anger 

	b. 
	happiness 

	c. 
	loneliness 

	d. 
	sadness 

	e. 
	excitement 

	f. 
	warmth 


3. Have students paint a self-portrait using colors only. 

Reflections / Responses:
RR.5.A1.3 

Display the work and have students discuss which personality best fits each student. 

Attachment:

Personality of Color 

Attachment: Personality of Color 

YELLOW: 

Warmth, sunny and cheerfulness are associated with yellow. It has a buoyant personality, being associated with the sun-god; it is a royal hue with qualities of depth, dignity, and wisdom. If the yellow is tinted with red or is softened with brownish gold, then it suggests autumn in its fruited richness and the golden hues of falling leaves. But yellow, likewise, has unpleasant emotions to express. There is a jaundiced yellow-green that suggests illness, as well as a sallow, intense hue that suggests avarice, envy, jealousy and cowardliness. 

RED: 

Red (in its lighter tones of pink and rose tints) speaks of happiness, of the joy of living, of 
cheerfulness. Red suggests a warm, loving nature. It is likewise an attribute of youth, love and beauty as symbolized by the red rose. In Christian symbolism red is the color of the passion of the Lord. Scarlet vestments are used in festivals of the Apostles and martyrs because of the holy passion it signifies. But red may denote stronger emotions. It is an energetic color, bold and aggressive. When stirred by strong emotions the red blood leaps to our hearts and flames in our cheeks. It is a symbol also of sanguine passions, having been a peculiarly military color throughout the ages, expressing bloodshed and war. It also indicates uncontrolled anger or sin or passion. 

BLUE: 

Blue is a modest, unassuming color. It may be coy and demure. Its qualities are retreating. Blue is not sunny, it is not warm, it is not aggressive, but quiet and reserved, full ofa pleasing restraint. Nature makes generous use of it, and so too, may we use it in our costumes without feeling that it intrudes its own personality too strongly on ours. Blue may also signify divine contemplation, emblematic of both divinity and intelligence. Though blue, because of these many pleasing qualities, is one of the favorite and most used colors, it is sometimes condemned for its coldness. When we are despondent and alone, emotionally cold as it were, we say we are suffering from the "blues," certainly a dark and chilling expression. 

VIOLET: 

Violet, being a combination of red and blue, suggests constancy and truth. It is a rich color, 

especially when inclining more toward the crimson scale. It is symbolical of dignity, stateliness and regality. Perhaps more than all the other colors, it has loftiness and depth of character. When purple inclines toward the blue scale, it is more symbolic of mourning, especially so in Christian religious art. It is there, expressive of gravity, sorrow, and sadness, as well as a seriousness and solemnity. It is closer to the black than any other color, and therefore. takes on some of the qualities of blackness, becoming a half mournful color. The penitent Magdalene is clad in purple in most of the great paintings. In the lighter shades such as lavender and lilac, there exists a distinct feminity, a quality of refinement and marked delicacy. 

GREEN: 

This combination of yellow and blue partakes of the symbolic nature of both. It is lighter and more cheerful than blue, yet it has more dignity and repose than yellow. Green is cool, restful to the eye and nerves and a relief from the heat of the summer sun. In symbolic art, green is the emblem of bounty, of youth, happiness and prosperity. This suggestion is gained from the green verdure of the hills and plains that through the ages have been indicative of a plentiful food supply. Plenty is personified in a mantle of green. Sometimes though, with greenness is associated a quality of immaturity, coming no doubt from its relation to the delicate tendrils of springtime. Green has still another meaning in that pale yellow-green hue which casts a death-like pallor over the complexion. 

ORANGE: 

Orange. since it is a combination of both the warm primaries, red and yellow, is a warm color. It 
symbolizes fire, vividness of life, passion. The sun's gold is closely allied to this color and gives 
some indication of the power and regality of the hue. Orange is the color of attainable wisdom: it is not as royal as yellow or so majestic. It is friendlier, but has depth, fire and force. 

WHITE: 

White is replete with symbolic values and expressions. It is the clothing of the angels; it denotes 

glory, joy and innocence.  Perhaps more than any other color, white symbolizes purity.  It has
qualities of piety, gentleness, timidity, modesty, and peace. We think of whiteness as having a transparency, a ready revealment that makes it particularly appropriate for the clothes of infants and children. 

GRAY 

Gray has changes in its symbolism. For many years gray was avoided as an expression of gloom, 

sadness, frigidity and fear. It signified the obscure, decrepitude and death. Though this meaning still has influence on its use, gray has been found to partake of some of the more pleasing qualities of other hues when used with them. The beauty and appropriateness of the near-neutral hue is just beginning to be realized. The quietness, modesty and retiring quality of the gray when combined with the more virulent qualities of the intense hues form a resultant color that is pleasing, such colors having a refinement and subtle beauty that belonged to neither of the originals. 

BLACK: 

It may be the gigantic sorrows and the age-old burden of the human race has justified its depressing use of black. It is a dark and unresponsive color. It is cold and gloomy; the color of night-time and mystery or uncertainty, of suppressed grief. If black can divorce itself from this hard and unrelenting symbolism, it is possible, however, to make very effective use of it in costume. When combined with rich textures and interesting color accents, it attains a dignity and a practicality that in considerable measure offsets its aura of depression. The symbolic means of the colors have been discussed at length because they have a very definite influence on the choice of colors in dress. It is not that the color choice depends wholly on this symbolism, but that it is one of the factors to be considered in adapting colors to the individual wearer. 

Unit Title: Color  

Suggested Activity:  Three Light Color Design 
F.1.A1.3
CP.4.A1.8
Tools and Materials: 

Three slide projectors 
Still life of bottles 

Slide of each primary color of light (red, blue, green) provided in slide section 

Paper 
Paints 

Brushes 


Process:

1. Set up three slide projectors, each containing the three primary colors of light (red, blue. 
green). Note: This is different than the primary colors of pigment. 

2. Merge the three colors of light on a white screen observing the creation of white light. This illustrates that all colors are contained in white light. 

3. Define black as the absence of light/color. White is the presence of all colors of light as 
illustrated above. 

4. Define pigment as a small color particle that reflects its own individual color of light as 
illustrated above. 

5. Place a piece of red construction paper in the center of white light. Discuss why it appears to be red. (Red light is reflected off of red pigment). All other colors of light are absorbed into the red. Turn off the red projector and observe the change in appearance of the red paper. (It should appear black). Why? (No red light to reflect). 

6. Set up a simple still life and direct students to paint the various sections created by the colored light shadows. 
Reflections / Responses:
RR.5.A1.4
Discuss the scientific theory of color regarding light 

Unit Title: Color 
Suggested Activity:  Grid Value Design 
F.1.A1.3
CP.4.A1.2
Tools and Materials: 

Watercolors 

Watercolor paper 
Brushes 

Ruler 

Pencil 

Process:

1. Have students draw a composition on a large sheet of watercolor paper. 

2. Draw a 1 ½ grid on the top of the composition. 

3. Using a particular color combination, have students paint one square at a time making a 
slight color value change in each square. 

Ret1ections / Responses: 
RR.5.A1.7
Prepare artwork for exhibition and portfolio. 




Unit Title: Color 

Suggested Activity:  
Symbolism of Color of Various Cultural groups and in their art form. (MCO)  F.1.A1.3  CP.4.A1.6 
Tools and Materials: 

Facts sheet 
Slides 
Prints 

Process:

1. Present this information on the fact sheet attachment concerning symbolism of color of 
various cultural groups. 

2. View slides and prints that represent the use of color in various cultural groups and their art forms. 

3. Direct student to create a color composition using color as it best represents their culture or heritage. 

Reflections / Responses: RR.5.A1.1
Analyze symbolism of the colors used by various cultural groups. 

Attachments:

Fact sheet on Symbolism of Color of Various Cultures 

Unit Title: Color 

Attachment: Symbolism of Color of Various Cultural Groups 

In prehistoric times, colors played a far different role than they do today, but they were no less important. Colors were symbolic, part of the spiritual or mystic life. They guarded against evil. They brought luck. They cured the sick. Often they served to explain the unknown. 

Navajo Indians of the American Southwest, for instance, once believed that the Black Mountains rose from the north to cause night. The Blue Mountains rose from the south to bring day. White Mountains rose from the east to bring dawn, and yellow mountains rose from the west to bring twilight. Various other peoples, even as far away as China and Tibet, connected colors with directions. Sometimes good and evil were involved. The red god of the west was evil while the white god of the east was good. For many tribes, black meant death. Red stood for life, success, or good fortune. Others looked on green as the symbol oflife or rebirth. When Cherokee Indians wanted rain, they carried green sticks in a ceremonial dance. 

Among stone-age tribes, the use of red in burials was almost universal. Red spread on the body hid the pallor of death. Red probably stood for blood. the vital fluid of life. Archaeologists tell us they think that the use of red in graves strongly indicates a belief by these primitive peoples in some kind of life after death. Some of these graves are 100.000 years old. The trace of red on prehistoric bones thus tells us that religion is a very ancient tradition. 

Red served other purposes. After killing his quarry, the primitive hunter smeared his body with red to guard against the animal's avenging spirit. Sometimes the blood of the victim served as body paint, but often the red came from other sources. Lapland hunters, returning from a successful bear hunt, received a strange welcome. Their women and children spat upon them with a red juice they had prepared by chewing twigs of a certain plant. This prevented the spirit of the bear from harming the hunters. In other regions, where it was available, red clay served the same purpose. 

Body paint had other uses. The African warrior, after killing an enemy, painted one side of his own body white and the other side red. This served to advertise his success in battle. Before a hunt or a battle, primitives painted their bodies to bring luck or to frighten their foes. The paint may have had an incidental effect in camouflaging the body, which contributed indeed to "good luck." 

Primitives also used body paint in the simple belief that it improved their looks. This belief 
prevails among modem "tribes" and keeps the cosmetics industry alive and healthy to this day. 

Archaeologists are certain that paints and dyes were first used to color the body: but steadily, 
almost from the beginning, they spread to other things. A paint-covered palm pressed by accident or intent against tree trunk or cave wall left a hand print, a distinctive mark or "signature." From this it was no great leap to drawing symbolic designs with a fingertip or stick wet with paint. The colors used in such designs were important. 

As the first great civilizations rose in fertile regions of Africa, Asia, and the Middle East, colors gained more importance. The Egyptian warrior had to wear something purple to give him courage. If he could afford it, he wore an amethyst hanging from his neck. For the Chinese, gods were white, goblins red, and devils black. In the Middle East and many other regions, blue guarded against the "evil eye," that vile unknown something that caused sickness and injury, ill fortune, shame, and death. The leading camel in every desert caravan was always well decorated with blue. 

For the Greeks, who tried to sort the world out in logical divisions, blue stood for both earth and mankind. Red stood for fire and the human spirit. Green symbolized water. Yellow represented air. 

Symbolism of Color of Various Cultural Group - cont. 

White clothed the gods. The power of color guided the development of medicine. At first, herbs and salves were chosen mainly for their color. It was a happy accident that some of these preparations 
actually did have beneficial properties. Because jaundice turned the body yellow, yellow medicine served as the cure. Red bandages were needed to stop bleeding. In medieval Europe, a red sickroom was considered the best cure for smallpox. Belief in the curing power of color has continued for centuries. Less than 100 years ago, a large cult in the United States existed on the belief that various colored lights could cure the sick and assure good health. We cannot be too critical of this nation. Psychiatrists say that some colors do indeed soothe the troubled mind. Today's hospital rooms are often painted in pale green or other soft tones. Such surroundings actually can help to speed a patient's recovery. 

Color, as we have already seen, was important in religion. The white of the Greek gods 
originated with sun worship. Yellow, gold, and white marked the deities in nearly all early religions. Ra ruled Egypt in yellow splendor. Hindus envisioned Vishnu in yellow raiment. Druids worshiped the golden bough found in the forests of Britain. actually nothing more than a branch of mistletoe, this still serves in our Christmas tradition as an excuse for kissing. There were other important colors in religion. For Mohammedans, green was most important because it stood for mother earth. Early Hebrew literature assigned red for sacrifice, sin, and love. Blue stood for glory. Purple meant splendor. White was the color of purity and joy. For Christians, yellow stood for Christ, red for the concept of the Holy Ghost, and blue for God. 

Color symbolism influenced religious art and architecture, and much of the symbolism survives to this day in religious ritual. In many Christian churches red marks the Christmas season. Whites and yellows appear at Easter. Purple is used during Lent. Black is the color for funeral services. 

Heraldry, a complex system of design and color which is still followed in England, rose with the powerful families of medieval times. In heraldry, gold and yellow stand for loyalty, silver for purity, blue for piety and sincerity, black for grief and penitence, green for hope and youth, purple for royalty, and orange for endurance. 

In our country, heraldry was abandoned with the Revolution, but in academic life another old 
tradition remains. When today's college graduates receive their degrees, the costumes for the 
ceremonies are black robes trimmed with specific colors: red for theology, blue for philosophy, 
purple for law, green for medicine, yellow for science, and orange for engineering. Anyone who has worked hard to win a blue ribbon in a country fair bake sale or art show, or trained for months to vie for the blue ribbon in a track meet is in no position to make fun of traditions that use colors as symbols. 

